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1.Blowing in the wind

Blowing In The Wind
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1. How man-y roads must a man walk _down be - fore you  call hi
2. How man-y years cana moun-tain ex - jst be-fore it is washed e
3. How man-y times musta man Jook _ up be - fore he éan ‘s.ee [&Lhe sia'.;
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How man-y seas must a white dove_ sail be-fore she sleeps  in the sand?
How man-y years can some peo-ple ex - ist be-fore they're al-lowed tobe free?
Howman-y ears mustone man have be-fore he can hear peo-ple cry”.
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How man-y times must the can-on balls fly be - fore they're for ev-er  banned?
How man-y times cana  man turn his head pre-tend - ing he just doesn't see?
How man-y deaths willit take till he knows  that too man-y peo - ple have died?
Refrain
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The ans - wer, my friend, is blowing in the wind, the ans - wer is blow-ing inthe wind.

Q l962'by M. Witmark u. Sons, New York
Neue Weit Musikverlag GmbH. Minchen

L. Wie viele Strassen auf dieser Welr
sind Strassen yoll Trinen und Leid?
Wie viele Meere auf dieser Welt
sind Meere der Traurigkeir?
Wie viele Miitter sind lang schon allein
und warten ynd warten noch heut?
Die Antwort, mein Freund,
weiss ganz allein der Wind,

i€ Antwort wejss ganz allein der Wind.
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adition alcer englischer Balladen. Allerdings vertauschre er bald einmal

¢sonders
afiskritische Singer.
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Strophen (3y)

Dt. T: H. Bradtke

Wie viele Menschen sind heut’ noch niche Sfrei
und wiirden es so gerne sein?

Wie viele Kinder geh'n abends zur Rub’

und schlafen vor Hunger nicht ein?

Wie viele Triume erflehen bei Nache:

wann wird es fiir uns anders sein?

Die Antwort, mein Freund,

weiss ganz allein der Wind,

die Antwort weiss ganz allein der Wind.

Allen Zimmermann) war der wichtigste Komponist und Singer der Sechzigerjahre in den USA. Dylans Lieder ste-

die akustische Gitarre gegen die clekerische und liess

er Rockband begleiten. «Blowing in the wind» ist wohl wegen seiner leichten Singbarkeic und seiner luich(vcraf.‘inJ!ichcn Bot-
zur Zeit des Vietnamkrieges — zu einem Wele-Hit geworden. Noch heute gilt Bob Dylan als Vorbild fiir junge gesell-

Armon Caviezel
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2.Moonlight Shadow

10 Moonlight Shadow

Intro
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1. Lasttime ev-er she Saw l:um | . [ e
2. trees that whis-per in the  even - ing car-ried a - way by. a moon-hghtshad-ow, ngga
3. Four a. m. in the mom - 1ng I
4. (Instrumental) .
3
Dm B C f C
l'—'Q‘T—J'_I'——"F- —
o o= 1 1 3 j ;Jlr =
passed on wor-ried and warn - ing,
song of  sor - row and grney - Ing, car-ried a - way__ by a moon-light shad-ow
watch your vi - sion form - 1ng, :
(instrumental)
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lost 1n a rid-dle that Sat-ur-day night __ ) Mo wag
All she saw was the sil-hou - ette of a gun___ far  a-way on the oth-er side._{ He wag
Stars moveslowly in a  sil-ver-y light . Will you
Caught in the mid-dle of a  hun-dred and five. _ (instr.) The
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caught in the mid-dle of a  des-pe-rate fi ght___and she couldn't find how to push through. The
shot six times by a manonthe run___and she couldn't find how to push through.
come to talk to me this night?__ and she couldn't find how to push through
night was heav-y and the air was a - live, __and she couldn't find how to push through
Chorus
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I stay, I pray, see  you inheav-en___ far a- way.__ one day.
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I stay, see you in heav-en far a- way.__ one day.

© 1983 by EMI Virgin Music Ltd.
CH: EMI Virgin Music Publ. Germany GmbH, Hamburg

Form: | Intro-Str.1 - Str.2 - Chorus - Str.3 - Chorus - Str.4 - Chorus - Chorus (Fade out)




3.Chanson pour I'Auvergnat

s Chanson pour I'Auvergnat

M/T: Georges Brasseng
S: Paul Vonurburé
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1. Dy .
Jies kleine Lied, ich sing es dir,

Dy
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Vier s );”. Mann, der wortlos mir
Ty
veite Holz zum Heizen bot,

Is iel
" ;,j ;rJ';_cm vor Kiilte hatlb tor.
. :“-!. ein Feuer mir bescherr,
" reiche Pack, so ehrenwert,

Die T
el
Ur vor der Nase mir zu.

ein [
euer, ach, so winzig schier,

hlug 5 it fr
e ” y
‘8 Stets mit frommer Seelenruh

2.

icht .
ur den Leib erwirmit’ es mir ...
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Herzen brennts firwahr

i, M, e &
e '_:";: der mir so viel geschenks,
te Gruft du einst gesenkt,

M-. .
. :8' di ¥ Gottvater gniddig sein!
m Himme| geh ein!

Elle est A toi cette chanson,

— toi, I'hétesse qui sans fagons
m’as donné quatre bouts de pain
quand dans ma vie il faisait faim.
Toi qui m’ouvris ta huche quand
les croquantes et les croquants,
tous les gens bien intentionnés,
gamusaient a me voir jelner —

ce n'était rien qu'un peu de pain,
mais il m'avait chauffé le corps

er dans mon ame il brile encore
3 la maniére d’un grand soleil.

— Toi, 'hétesse quand tu mourras,
quand le croque-mort temportera
qu'il te conduise a travers ciel

au Pére érernel.

Dies kleine Lied, ich sing e din,
Du gute Fraw, die wortlos mir
Vier trockne Britchen zugesteckt,
Albs ich fast vor Hunger verreckr.

Du griffie in deinen Varratssack,

Als das herzlose, reiche Pack

Mich angeglotzt nur voller Hobn,
Indessen ich tawmelse schon.

Vier Britchen, ach, dies Scherflein ki
Har niche den Leib er
Noch beute wirmt dies karge Mahl
Das Herz mir wie e Bacchanal,
D, Fraw, die wir s0 viel geschenkt,
Wirst in die Graft du einst gesenkt,

Mg dir Gottvarer griidig sein!
Zum Himmel geh ein!

3. Elle est a roi cette chanson.

toi I'étranger qu

i sans fagons

d’un air malheureux m'as souri
lorsque les gendarmes m'ont pris.

Toi qui n'as pas

applaudi quand

les croquantes et les croquants,

tous les gens bie
riaient de me vo

n intentionnés,
ir ramené -

ce n'érait rien qu'un peu de miel,
mais il m'avait chaufté le corps
et dans mon dme il brile encore
3 la maniére d'un grand soleil.
Toi I'étranger quand tu mourras,

quand 1\‘. cmquc:—mon l‘l:l‘t){.‘x‘l‘{i.'f'.l

qu'il te conduise
au Pere érernel.

3. Dies kleine Lied,

ein

wiirme allein. ..

Du Fremder, der

3 travers ciel

ich sing es din,
zum Troste mir

Hat zugewinks, als der Gendarm

Mir drebee ins Kreuz grad den Arm.

D hast dazu nicht applaudiers,

Als man 50 grob »

nich abgefiibre,

Withrend die Spiesser lachiten noch,

Als man mich ges

rossen ins Loch.

Dein gurer Blick, dein sewmmer Gris,

Evwiirmte mich von Kopf bis Fuss

Unel wiirme mein Herz wnd widrme mein Blut
Noch hewte wie Sommersonnenglual.
D, Mensch, der mir so viel geschenks, ...

Deutsche Uberserzung:
Gerd Semmer, Ahrensburg
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4.Cotton needs a picking

Cotton Needs A Picking
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We  plant-ed this cot-ton in A - pril on the full of the moon. We've
¢ Boy. stop goos in that cot - ton and take Dbet-ter care. Ma
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had a hot  dry sum - mer, that's why it o-pened so  soon.
haste, you la - zy ras - cal, and bring that row from there.
weath - er  looks so clou - dy, 1 think it's  go-ing to storm.
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5.Yellow Submarine

{Organ: Registration No. 6)

Yellow Submarine.

Jobn Lennon and Pawi McCartaey.,

C Coprright 1966 Northern Songs Limited. 19 Upper Brook Strect, London Wi,
Alf rights reserved . Entermatinnal copyright secured.
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Yellow Submarine Songtext
In the town where | was born
Lived a man who sailed to sea

And he told us of his life
In the land of submarines

So we sailed onto the sun
‘Til we found the sea of green
And we lived beneath the waves
In our yellow submarine

We all live in a yellow submarine
Yellow submarine, yellow submarine
We all live in a yellow submarine
Yellow submarine, yellow submarine

And our friends are all aboard
Many more of them live next door
And the band begins to play

We all live in a yellow submarine
Yellow submarine, yellow submarine
We all live in a yellow submarine
Yellow submarine, yellow submarine

(Full speed ahead Mr. Boatswain, full speed ahead)
(Full speed ahead it is, Sgt.)
(Cut the cable, drop the cable)
(Aye, aye, Sir, aye, aye)
(Captain, captain)

As we live a life of ease
Everyone of us has all we need
Sky of blue and sea of green
In our yellow submarine

We all live in a yellow submarine
Yellow submarine, yellow submarine
We all live in a yellow submarine
A yellow submarine, yellow submarine

We all live in a yellow submarine
Yellow submarine, yellow submarine
We all live in a yellow submarine
Yellow submarine, yellow submarine



6.Marie-Josée

Marie-Josée

Form/ Forme: Intro — Refrain —Vers 1 —-R -V 2 - R2 - Coda
(Schluss oder Basston es aushalten= Anfangston Stimme 3 von ,Ndje mukanie”)
(conserver la fin ou les basses = accord 3 de «Ndje mukanie» comme accord de

départ) T trad. .
J M: Trad. /Arr. Marie Daulne
=120 Intro Notation/ Arr.: D. Schirch
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Nach dem Refrain 2 kann, wie auf der CD, ein Improvisationsteil iber den Bassstimmen ,, Tu tunk tu” eingeschoben wer-
den.
Dauer: T 7-12, wiederh. ad.lib., Ende nach 4 Takten A-Dur, Schlag 4, (s. T. 10) - Intro — Coda.

Aprés le second refrain, il est possible d'introduire (comme sur le CD) une improvisation sur les accords de basses de «Tu
tunk tu». Durée : T 7-12, répéter a volonté, fin aprés quatre mesures en la majeur, mesure 4, (voir T. 10) - Intro - Coda.

Ab T7 kann dieses Rhythmuspattern mitgespielt werden/ Ce modéle de rythme peut étre utilisé a compter de T7:

Begleitrhythmus/ Modéle de rhythme
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7.Always look on the bright side of Life

Monty Python - Always Look On The Bright Side Of Life

Am D G Em
Some things in life are bad they can really make you mad
Am D G
Other things just make you swear and curse
Am D
When you've chewing an life's gristle
G Em
Don't grumble give a whistle
Am D7

And this'll help things turn out for the best

G Em Am D7 G Em Am D7
And always look on the bright side of life

G Em Am D7 G Em Am D7
Always look on the light side of life

Am D G Em
If life seems jolly rotten there's something you've forgotten
Am D G
and that's to laugh and smile and dance and sing.
Am D G Em
When you've feeling in the dumps don't be silly chumps
Am D7
Just purse your lips and whistle - that's the thing

G Em Am D7 G Em Am D7
And always look on the bright side of life
G Em Am D7 G Em Am D7
Come on always look on the bright side of life

Am D G Em
For life is quite absurd and death's the final word
Am D G
you must always face the curtain with a bow
Am D G Em
Forget about your sin - give the audience a grin
Am D7
Enjoy it - it's your last chance anyhow.

G Em Am D7 G Em Am D7
So always look on the bright side of death
G Em Am D7 G Em Am D7
just before you draw your terminal breath

Am D G Em

Life's a pice if shit when you look at it

Am D G

Life's a laugh and death's a joke it's true
Am D

You'll seeit's all a show
G Em

keep'em laughing as you go
Am D7

just remember that the last laugh is on you

G Em Am D7 G Em Am D7
And always look on the bright side of life
G Em Am D7 G Em Am D7
Always look on the right side of life
(Come on guys, cheer up)
A F# Bm E7 A F4 Bm E7
Always look on the right side of life

A F# Bm E7 A F# Bm E7 Always look on the right side of life ....
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Come on guys, cheer up.

Worse things happen at sea, you know.

have you got 1o lose?

*
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I mean, wha:

You know, you come from nothing,

you’re going back to nothing
What have vou lost? Nothing!



8.Hallelujah

[Intro]
C Am C Am
[Verse 1]
Cc Am
I heard there was a secret chord
c Am
That David played and it pleased the lord
F G c G
But you don't really care for music, do you?
c F G
Well it goes like this the fourth, the fifth
Am F
The minor fall and the major 1lift
G E7 Am

The baffled king composing hallelujah

[Chorus]
F Am F c G (o

Hallelujah, hallelujah, hallelujah, hallelu-u-u-u-jah ....

[Verse 2]
© Am
Well your faith was strong but you needed proof
c Am
You saw her bathing on the roof
F G (& G
Her beauty and the moonlight overthrew you
c F G
She tied you to her kitchen chair
Am F
She broke your throne and she cut your hair
G E7 Am

And from your lips she drew the hallelujah

[Chorus]
F Am F c [¢] Cc

Hallelujah, hallelujah, hallelujah, hallelu-u-u-u-jah ....

[Verse 3]
C Am
Baby I've been here before

C Am
I've seen this room and I've walked this floor

F G C G

I used to live alone before I knew you
E F G
I've seen your flag on the marble arch

Am F
But love is not a victory march

G E7 Am

It's a cold and it's a broken hallelujah

[Chorus]
F Am F c G C
Hallelujah, hallelujah, hallelujah, hallelu-u-u-u-jah

[Verse 4]
(o Am
Well there was a time when you let me know
C Am
What's really going on below
F G c G
But now you never show that to me do you
c© F G
But remember when I moved in you
Am F
And the holy dove was moving too
G E7 Am
And every breath we drew was hallelujah

17

[Chorus]
F Am F c G C G
Hallelujah, hallelujah, hallelujah, hallelu-u-u-u-jah ....

[Verse 5]
C Am
Well, maybe there's a god above
c Am
But all I've ever learned from love
F G c G
Was how to shoot somebody who outdrew you
c F G
It's not a cry that you hear at night
Am F
It's not somebody who's seen the light
G E7 Am
It's a cold and it's a broken hallelujah

[Qutro]
F Am F C G C
Hallelujah, hallelujah, hallelujah, hallelu-u-u-u-jah ....



9.No Woman, No Cry

[Intro] [Verse]
CG Am F C G Am F
C FM7 Am7 Dm C Said I remember when we used to sit
C G Am F
[Chorus] In the government yard in Trenchtown
c G Am F c G Am F
0 Ty (1) 77 And then Georgie would make the fire lights,
C FM7 Am7 Dm C G
No woman, no cry ¢ G Am
c G ' An F as it was, like a wood burnin' through the night
No woman, no cry c G Am F
C FM7 Am7 Dm C G Then we would cook cornmeal porridge
No woman, no cry c G Am F
G 0f which I'1l share with you, (oooh).
Said, said... (o G Am F
My feet is my only carriage
[Verse] c G Am
¢ G Am F So I've got to push on through.
Said I remember when we used to sit F
¢ 6 i Am F But, while I'm gone, I mean
In the government yard in Trenchtown
c G Am F ]
Oba, oba-serving the hypocrites [Bridge]
c 6 An F C G
As they would mingle with the good people we meet (Ye Everything's gonna be all right!
c G Am F Am FM7
Good friends we have, oh good friends we've lost Everything's gonna be all right,
C G Am F C G
along the way  (Yeah...) Everything's gonna be all right!
c G Am F Am EM7
In this great future you can't forget your past Everything's gonna be all right, I say
C G Am F c G
So dry your tears I say Everything's gonna be all right!
[Chorus] L _L
c G Am F Everything's gonna be all right,
And No woman, no cry c G
C EM7 Am7 Dm C G Everything's gonna be all right! Yeah!
No woman, no cry Am FM7
c G Am F Everything's gonna be all right
Dear Little darlin, don't shed no tears
C FM7 Am7? Dm C G [Chorus]
No woman, no cry c G Am F
B ‘ } So woman, no cry
Said, said... C FM7 An7 Dm C G
No woman, no cry
c G Am F
oh no Little sister, don't shed no tears
C FM7 Am7 Dm C G

No woman, no cry
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10. Buba maro

395. Buba Maro

Translates as ‘Ladybird’. This song is from the movie ‘Black Cat, White Cat’ by Emir
Kusturica. In the original arrangement the tune is played several times, each repetition
faster and transposed a tone higher. Add as many comical variations as you like - in
the last part there’s plenty of room for mad improvisation...
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11.

C-Instrumente

Noah’s Clarinet

Noahs Clarinet
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12. Sunny (auch ohne Modulieren)

[Verse 1] [bass only on first line]:

Am7 c9 Fmaj7 Bm7 E7
Sunny, yesterday my life was filled with rain

Am7 c9 Fmaj7 Bm7 E7
Sunny, you smiled at me and really eased the pain
Am7 c9

Now the dark days are done and the bright days are near
Fmaj7 A#9

My sunny one shines so sincere

B7sus4 E7

Sunny, one so true

Em Em+5 Emé Em7 (chord variants implied by

Verse 4]

Bm D7 Gmaj7 C#m7  F#7
Sunny, thank you for that smile upon your face

Bm D7 Gmaj7 C#m7  F#7
Sunny, thank you for that gleam that flows from grace

Bm D7

You're my spark of nature's fire

Gmaj7 c7

You're my sweet complete desire

C#7susd F#7

Sunny, one so true

Bmn  G7
L ez L I love you
[Verse 2] repeat verse 1, in Gm]:
Am7  C9 Fmaj7 Bm7 E7
Sunny, thank you for the sunshine bouquet Cm Eb7 Abmaj7 Dn? G7
Am7 €9 Fmaj7 Bm7 E7 Sunny, yesterday all my life was filled with rain
Sunny, thank you for the love you brought my way Cm Eb7 Abmaj7 Dn7 G7
Am7 c9 Sunny, you smiled at me and really really eased the pain
You gave to me your all and all Cn Eb7
Fmaj7 A#9 Now the dark days are done and the bright days are near
And now I feel ten feet tall Abmaj7 Db9
Bm7 E7 My sunny one shines so sincere

Sunny, one so true D7sus4 67

Am F7 Sunny, one so true
I love you Cm Fm G7

I love you
[Verse 3]
oda [repeat to fade]:

A#m Db7 Gbmaj7 Cm7 F7
Sunny, thank you for the truth you let me see Cm Fm G7
A#m Db7 Gbmaj7 Cm7 F7 I love you
Sunny, thank you for the facts from A to Z
A#m Db7
My life was torn like-a windblown sand, then
Gbmaj7 B9
A rock was formed when we held hands
C7sus4 F7
Sunny, one so true

A#m  F#7

I love you



Lerning to Fly — Tom Petty

F C Am G x4

(this is the same pattern through

[Verse 1]

F C Am G
Well I started out,

F C Am G
Down a dirty road.
F 5 Am G
Started out,
F Cc Am G
All alone.

[Verse 2]

E Cc

And the sun went down,
F Cc

as I crossed the hill.

Am G
Am

F C Am G
Am

G

And the town 1lit up,
F C
the world got still.

G

[Chorus]

F Cc

I'm learning to fly,

F c Am G
but I aint got wings.
F c Am G
coming down,

F c Am G
is the hardest thing.

z

[Verse 3]

E C Am G
Well the "Good old days"
F C Am G
May not return.
F c
And the rocks might melt,
F C Am G
and the sea may burn.

Am G

[Short Solo]
Hold G for 8 then
F Cc Am G x4

[Vverse 4]

F C Am G

Well some say life,
F (=

will beat you down.

E C Am G

Break wyour heart,
E c

steal your crown.

Am G

Am G

[verse 5]

F c Am G
So start it out,

F c Am G
for God knows where.

F c Am G
I guess I°'11 know,

F (> Am G
when I get there.

[Chorus]

E = Am G

I'm learning to fly,

F e Am G
Around the clouds,
F C Am G
What goes up,

= C Am G
Must come down.

[Instrumental]
= C Am G x2

[Chorus]

E C Am G
I'm learning to fly, (learning to fly)
F c Am G
but I aint got wings.
F Cc Am, G
coming down,
F c Am G
is the hardest thing.

= c Am G
I'm learning to fly, (learning to fly)
E C Am G
Around the clouds,
= C Am G
What goes up, (learning to fly)
= C Am G

Must come down.

[Outro]
F c Am G
I'm learning to fly, (learning to fly)
F C Am G

I'm learning to fly, (learning to fly)

c Am G
(learning to fly)
c Am G

(learning to fly)

F

F
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14. Summertime
Summertime George Gershwin
(from "P d Bess") [ra Gershwin
rom “Forgy and bess Du Bose & Dorothy Heyward
Medium Ballad (Aw' D' Aw’ D"m Aw' D" Aw' DT )
T(#5 7 7 7 7(*5
E™ Ami E Am L(A )
1 £ = EP i — at 2 EEJ]i| ‘r'lh'P
S i | t —— ‘x = o 1 !
Sum - mer - time and the liv-in" s eas -y Fish are
( DMI.r GT C? FQ E‘? 7(=5) E‘? E"((b‘?) )
7 9 T(#5) 7(:9)
Dmi F B E™
o0 o 1 ° = S —
= ¢ . © —t 7
' ' ' — | | Y
jump - in’ and the cot-ton s high, Oh,  your
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16. Signed, sealed and delivered
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Papa got a brand new Bag
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18. Key to the Hightway
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20. Layla Eric Clapton
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CORDON—
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Lollipop
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LOLLIPOP
Copyrignt €2 1958 by Edward B. Marks Music Company Words and Music by
Usad by Permission BEVERLY ROSS & JULIUS DIXON
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35
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Every Breath you take

EVERY BREATH YOU TAKE

36

Words and Music by
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Dos Gardeinias

Dos Gardenias
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Cancion Isolina Carrillo
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The Time of my Life

From “Dirty Dancing” 45

(I'VE HAD) THE TIME OF MY LIFE

Waords and Music by F. Previte. J. D Nicala, . Markowitz
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F: So I'll tell  you some - thing,

I'vee had
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er felt___ this way be - fore, yes | swear it's the truth__
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The Sound of Silence

The Sound Of Silence

46

T/M: Paul Simon, 1964
Arr: Robert Fricker
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1. Hel - lo dark - ness my old friend
2.In rest - less dreams I walked a - lone
3.And. in the na - ked light I saw
" 4. «Fools», said I, «You do not know
5. And the peo - ple bowed and  prayed
“oa Bm : D S
s I ] I ] i E e — f i i ! ; L
S D A
I've come to talk with you a - gain, be-cause a vi - sion soft - Iy __
nar - row streets of cob - ble - stone, 'neath the ha - lo of a__
ten - thou-sand peo - ple may - be more Peo - ple talk - ing with out_
si - lence like a can-cer grows, hear my words that I might
to the mne - on god they made. And the sign flashed out .its__
"y G e P —_— % e P
S S e T e e 7
S e P % § =
___ creep-ing left it's seeds while I  was__ sleep - ing
—_ street-lamp I turned my «col - lar to the «cold and damp.
— speak-ing peo - ple hear - ing with - out listen - ing,
— teach you take my arms that I might____ reach you»
—  warn - ing, in  the words that it was form - ing.
10 Verse 1,2 and 4 I ! Verse 3,5 ! G
D5 % _—— T 1
Lt = e et
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(1.yand the vi -sion___ """ that was
(2.) When my eyes__ were stabbed___ by the
(3.) peo-ple writ - ing songs that
(4)But my o words like
(5.) And the = sign_ said: «The words of the pro-phets are_
9 4] — - -
Gi——— ¢ — —y——e—s
plan ted in my brain still  re -
flash of a ne - on light that split the
voi - ces ne - ver share no one
si - lent rain - drops fell
writ - ten on the sub - way walls and -tene - ment
! Verse 1-3 !
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mains with - in the sound of si-lence.
night and touched the sound of si-lence.
dare dis - turb the sound of si-lence.
Verse 4-5
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and e - choed. in the wells of - si - lence.
halls and whis-pered in the sounds of si-lencex
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|Sous le ciel de Paris

Valse musette

Sous le ciel de Paris

. Hubert Giraud
ArT: Suso Mattle
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1.Sous le ciel de Pa-ris sen-vole u - ne chan-son hum.
2.80us le ciel de Pa - ris coule un ‘fleu-ve jo - yeux hum
3.Quand el -le Iui sou-rit il met son ha-bit blen @~ hum
?_9 o B . | | . Em D C B7
i — s I | i i i =
5 ! u.d[ 2 . | ] *— = = 2=
[Y) ¥ # j T — = &
Elle est née dau-jour-dhui dans le coéur dun gar - ¢on.
I en-dort dans la mnuit les clo- chards et les . gueux.
Quand il pleut sur Pa - ris clest quil est  mal-heur - reux.
: Am G F E
17, EM | [ ] ' / / I# / ;
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G B el
Sous le ciel de  Pa - ris mar-chent les a - mou - reux. hum
Sous le ciel de Pa-ris les oi - seaux du Bon Dieu hum
Mais le ciel de  Pa - ris n'est pas long-temps cru - el hum."
Sy BY . | . | . Em Am Em Fine
¥ 7 I I I I =] . : 7
(e I l ! 7 e E— .  m— - ] ] ] 74
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Leur bon-heur  se cons - truit sur un air fait pour eux.
vien-nent du  monde en - tier pour ba - var-der entre eux.
Pour se fair' par - don - ner il offre un arc en  ciel.
32 g r N.C. Am7? D7 G
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Sous le pont de Ber - ¢y un phi - lo - sophe as - sis.
Et le ciel de Pa - ris a son se - cret pour Jui.
: ' 2.x D.C. al Fine
%e M . C ., Am . B /A /G /74
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Deux mu - si - ciens quel-ques ba-dauds puis les gens par mil-liers.
De - puis vingt siécles il est ¢é-pris de notre 1 - le Saint-Louis.
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Sous le ciel de  Pa - ris jus-quau soir vont chan - ter bum.
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L'hym-ne dun peuple é - pris de sa viel-le ci - té Prés
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28. Die Vogelhochzeit

Ein Vogel wollte Hochzeit machen

www.22z2ebra.de “alkslied
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1. Ein Vo - gel woll - te Hoch - zeit ra- chen in  dern grd - nen
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wisl - de. Fi-di -ra-la-la, fi-di -ra-la-la, fi-di -ra-la-la-la - lat

1.
Ein Vogel wollte Hochzeit machen in dem grinen Walde.
Fidiralala, fidiralala, fidiralalalalala!

2.
Die Drossel war der Brautigam, die Amsel war die Braute.

3.
Der Sperber, der Sperber, der war der Hochzeitswerber.

4,
Die Lerche, die Lerche, die fiihrt die Braut zur Kerche.

5.
Der Auerhahn, der Auerhahn, der war der wlrd'ge Herr Kaplan.

6.
Die Meise, die Meise, die sang das Kyrieleise.

7.
Die Ganse und die Anten, das war'n die Musikanten.

8.
Der Pfau mit seinem bunten Schwanz, der flihrt die Braut zum
Hochzeitstanz.

9.
Die Puten, die Puten, die machten breite Schnuten.

10.
Frau KratzefuB3, Frau KratzefuB3 gibt allen einen Abschiedskuss.

11.
Brautmutter war die Eule, nahm Abschied mit Geheule.

12.
Das Finkelein, das Finkelein, das flhrt das Paar ins Kdmmerlein.

13.
Der Uhuhu, der Uhuhu, der macht die Fensterldden zu.

14.
Der Hahn, der kréhet: "Gute Nacht!" Dann wird die Kammer zugemacht.

15.
Nun ist die Vogelhochzeit aus, und alle zieh'n vergnligt nach Haus.
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29. California Dreaming

7.8 California Dreaming

M/T: John Phillips/Michele Gillian
3 S: Friedrich Neumann
Intro (Gitarre) T

Asusé
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Melod the leaves are brown and the sky is grey,
clodie
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All the leaves are brown and the sky is grey, _
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I've been fora__walk on a win-ter's day.
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I've been fora walk on a win-ter's day.___ on a win-ter's day.
A7 Dm C Bb » psus4
- A L=~
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. 1.1d beensafe and warm___~~_ if Twasin L. A.
3.If I did-nt__ tell____ her I could leave to-day,
[o}
& :P,n i —= § — 1&} =
Y g d 40 & = TSI d ddsdd 4
1.I'd be safe and warm i i AL, if ITwasin L. A.
3.If I did-n't tell her, Icould leave to-day,__  Icouldleave to-day,
A7 Dm C Bb C Bsusd
Ca-li-for-nia, Ca - li - for - nia dream - in'_on such a win-ter's day. ______ Fine
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_ Ca-li-for-nia dream - in' day.
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_ Ca - li-for-nia dream - in' day.

Ablauf: Intro . A (Verse 1) B (Verse2): Interlude A (Verse 3)
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2.Stepped in - to a church I passed a - long the  way.
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_— Got down on my knees. 1 pre-tend to pray.
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Well, 1 gotdownonmy knees and [ pre-tend to pray.
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— Preach-er likesthecold, ; he knows I'm gon-na stay.
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You know the preach-er likes the cold,

he knows I'm gon-na stay.

A7 Dm c B & Asus4
Ca-li-for-nia, Ca - li - for - nia dream - in'__ on such a win-ter's day.
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Ca-li-for-nia dream - - - in' day. _______
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Ca-li-for-nia dream - - g M eseee o . day.
© MCA Music GmbH, Hamburg
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19 Imagihe

Imagine

Intro G

52

M/T: John Lennon (1940-1980)
Arr.: Robert Fricker
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1. I- ma-gine there's no hea-ven it's ea - sy__ if you try__
— tries v ¥it is-n't hard to  do._
3.1-ma-gine no__ pos - ses - sions, ¥ Iwon-der if you can.
9 # | |
= : — e e A e
3 A B S B B
A
O e e 1P e e S o o e o S
o . o 1 - a I i | Y o -
C G C
A
o = oy E—— | =
Q) =~ SN N it Seo ‘—’-\s"—'-
— ¥ no__ hell_____ be -low us
— 7 No-thing to  kill _ or die for
— No need  for greed or hun-ger
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Am7 C/G D D7
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ple liv - ing___ for to - day, uh vh_ uh__
liv-ing____ life in peace,
shar - ing __ all the world,
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but I'm not the on - ly one___ 1 hope some day you will
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joinus___ and the world___ will be as one. live as one.
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As Tears Go By
As Tears Go By

M/T: M. Jagger / K. Richard
Arr.: Paul Vonarburg
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e —— 2 I = = ? i
) -.'} ’ iH & -
1.1t is the even-ing of the day,
2.My rich - ness can't buy ev - 'ty - thing
3.1t is  the even - ing of  the day,
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I sit and watch the child - ren play,
I want to hear the child - ren sing,
I sit and watch the child - ren play,
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smil-ing fac - es I can see__ but_ not for me,
all I hear____ is the sound of rain fall -ing on the ground, _
do-ing things I used to do,__ they think of  you,
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[ sit and watch as tears go by. —
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Musik Sekundarstufe 1 Pop — Rock 7
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‘cause I know I don't be- long here in Heav - en.
‘cause I know I just can't stay here in Heav - en.
and 1 know there'll be no more tears in Heav - en.
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3. Timecan bring you down, time can bend your knees.
Time can break your heart, have you beg - gin' please,
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know I don't be-long here in Heav-en.
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Fine

Arr.: Robert Fricker

in,
sin,
a -

too,

you.

M/T: G. Weiss, H. Peretti, L. Creatore
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would it
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help

Em
men
I

=D

my

Falling In Love

4-

Melodie

2. Shall
3. Take

1. Wise

can't

32.
Falling In Love

Verses
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33.

aus dem Film «The Wizard Of Oz», 1939

Somewhere Over The Rainbow

M: Harold Arlen
Arr.: Paul Vonarburg
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1. Some - where o-ver the rain-bow 'way up high, there's a
2. Some - where o-ver the rain - bow skies are blue, and the
3.Some - where o-ver the rain-bow blue - birds fly, birds fly
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land that I heard of once in a lul - la - by,
dreams that you dare to  dream real-ly do come true. Some
o - ver the rain-bow  why then, oh why can't 5 " 1?
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day I'll wish u-pon a star and wake up where the clouds are far be - hind me, where
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trou-bles meltlike lem-on drops, a way, a-bove the chim-ney tops that's where you'll find me.
H— | I
A —o © ©
A — - iy '_ﬁl()  —
e T D Hf D I [
I J J J ‘J A I/,
o 07 o ~. s
7 7 = - e f
| ! 'L ! ' ‘

© 1938/1966 Metro-Goldwyn-Mayer, Inc., Culver City, California
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34. Sailing

6 Sailing

58

M/T: Gavin Sutherland
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1.1 am sail - ing, I am sail - ing home a-gain___ 'cross the sea. I am
2.1 am Afly - ing, I am fly - ing like a bird____ ‘cross the sky. I am
3.Canyou hear me, canyou hear me, thru' the dark night far a-way? I am
4. We are  sail - ing, we are sail - ing home a-gain___ 'cross the sea, weare
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sail - ing storm-y  wa - ters to be near  you, to be free.
fly - ing, pass-ing high clouds to be near you, to be free.
dy - ing for e-ver try - ing to be with you, who can say.
sail - ing storm-y  wa - ters to be near you, to be free.
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